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About the Note Transposition Tables





As you know, the Note Transposition Tables mold a chord variation's note data to fit the chords you play in the chord scanning range of the keyboard, The Note Transposition Tables are based on a Major 7th chord,





Let's use a simple example to show how this works, lf the note data in a styte contains a straight C Major arpeggio (C-E-G-C) and you play a C minor chord in the chord scanning range of the keyboard, the Note Tranposition Tables will tranpose the note data to the correct voicing of C-E Flat-G-C.  However, if you play a C7, you won't hear a B-flat; you will only get C-E-G-C. This is because there is no 7th in the original data to transpose.





If you create styles that contain only C, E, G, and B in the data, then you only need one chord variation for each style element.  Style P46 8 Beat 2 is an example of this type of style.





(Intro 1 and Ending 1 do not get processed by the Note Transposition Tables, und so are not affected in this way.)





Basic strategies for style creation





After much trial and error we have come up with a basic plan for making styles that will work with any chord. (Examples below are for the key of C.)





You need one chord variation with A's in the bass and possibly A's, D's, and F's in the accompaniment tracks.  This can be used fer Major, Major 7th, Major 6th, and Minor 6th chords.





You need another chord variation with B-flats in the bass und accompiment tracks.  This can be used for Minor, Minor 7th, Minor 7th Flat 5, 7th, and 7th Sus4.  You should not have any A's in the tracks, as this sounds bad with Minor chords.  If you want to hear A's when playing 7th chords, you will need to take a separate chord variation for this purpose.





You then need a "safe" chord variation that can be use for all the other chords, This should not have any A's in it and is best if the bass does not have any G's, as it sounds bad with the Flat 5 chords.  The easiest thing to do is to write one chord variation, copy it, and modify the data to work for the other chords.





Using pitch bends for special cases





When you want a chord variation to play chromatically up to the root pitch when playing 7th chords - for example, B-flat, B, and C when you play a C7 chord - you cannot simply record B-flat, B, and C, because the Note Transposition Tables will change the B to a B-flat. Instead, record the B as a C with a pitch bend of -4096 (one semitone down).  The i2/i3 will see a C, which does not get transposed, but you will hear a B because of the pitch bend.  Be sure to enter a pitch bend of 0 at the start of the next note, otherwise everything will continue to play one semitone lower.





Variation 1 in style P55 Fusion is a good example of this.








